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NOTICE WARNING CONCERNING COPYRIGHT RESTRICTIONS
The copyright law of the United States (title 17, United States Code) governs the making of photocopies
or other reproductions of copyrighted material. The University System of Georgia, of which the Georgia
Film Academy is a part, iIs committed to respecting the rights of copyright holders and complying with
copyright law. The University System of Georgia recognizes that the exclusive rights of copyright holders
are balanced by limitations on those rights under federal copyright law, including the right to make a fair
use of copyrighted materials and the right to perform or display works in the course of face-to-face
teaching activities. If your use is within fair use, you are not infringing on the legal rights of the owner.
While fair use Is intended to apply to teaching, research, and other such activities, an educational
purpose alone does not make a use fair.. If a user uses a photocopy or reproduction of this material for
purposes In excess of fair use, that user may be liable for copyright infringement.
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B Also known as a b
i Tells reader a takes : b
R e In other words, are we ? s
B do we put the ? =
SR e
EX. %
i EXT. JIM'S HOUSE, PATIO - NIGHT l\

INT. CONNER AEROSPACE, CONNER'S OFFICE - ESTABLISHING

INT./EXT. WALKER FARMHOUSE, KITCHEN - CONTINUING

SPACE MISSION 6 H.Q., 1900Z - SUNLIGHT

But... what say and what to say?
Click for more on scene heading.
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http://www.scriptwritingsecrets.com/Scene_Headings.htm

SCENE

HEADING

HOW TO WRITE THE SCENE HEADING?

SHOW don't TELL
DON'T direct either
LESS is MORE

Click HERE for more on "Show Don't Tell"
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http://www.scriptwritingsecrets.com/Show_it.htm

SCENE

HEADING
FORMAT

o ALWAYS UPPERCASE

e Margins typically1.5inlftolinrt

o Starts with INT or EXT followed by a
period - ex. INT. or ENT.

e Typically keep headings to one line

e Two spaces after the period is common

» General description usually separated
from specific description with a
comma.

EX:
INT. SOCIAL SCIENCE BUILDING, ROOM I0I9 - EVENING
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Otherwise known as
- “business” or “‘description”

It describes in the most
visual way, what happens.

Use your action paragraphs
wisely. Can SEPARATE each
action or LUMP into one.

i\ r ‘-,\ -

i\
\

\ |

— . " |

h : |

8 senatiaeat e |
I T i T i '- Ji i i
~_‘-‘ e -:!n,. e A —
- e e L -4

DRAMATIC WRITING FOR FILM, TELEVISION, AND THEATRE |




vary

or
? And
l.e. V2 hour

your script -

to
suspense feature film, etc. ?

does the eye like
from

Best way to

(V)
v
>
S
o,
C
(V)
@
b re
S, 8
S 9 o
w -
4 O
v
>
-
O
@)
=
(V)

Does

H z
Wil

14
i

{Hn

.",I-.

| e
i

DRAMATIC WRITING

1
p jﬁ,
t

FOR FILM, TELEVISION, AND THEATRE I




—
R B

EERE
111
i

oo it
LEaR Y L B

a1 L

ACTION
FORMATTING

HOW TO WRITE THE ACTION?

SAME margins as SCENE HEADINGS

ONE BLANK LINE before each action
paragraph

EX.

EXT. BUILDING ROOFTOP - HNIGHT

B Stars shine bright as SEVEN HOSTAGES tremble on a
building rooftop. A MAN WITH & GUN forces each hostage

-— ¢ne by one -- closer and closer to the roof’s edge.
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celer Peme,

ALL CAPS
Typically 3.5 in from left side (or
tab over 3)

(0.S.) or (V.0O.) is used when a
voice is heard but NOT seen.
This is called an EXTENSION.

EX.

ROB (V.0.)
Hi, 1t’'s Rob. Can you talk?

EMILY
Well actually... Hold on.
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If you want two characters to say
the SAME THING at the SAME THING:

MARY AND DR. LEVY

No! I'11 dispose of the body!

DUAL DIALOGUE looks like:

JOHN JAME 5
That 's not what I meant - But you sald yesterday that -
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Indicates that we are, in some ways,
to the next or SHOT.

Some common

John crumbles to the ground, knocked-ocut cold.

FADE TO BLACEK

We move towards a half dismantled hot rod.

A destination sign on the front of the bus reads “NEW YORK
CITY" and then it’‘s gone, zooming down the highway into the
sunset.

FADE OUT.
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TRANSITIONS

-— 5 b

e e, Now that you know what they
ik w;;ﬁ)u i 1:. T i look like,

7 e o DON'T USE THEM.

E Why not?

You don’t NEED them - it’'s obvious
you're MOVING to the next
scene.

Don’t DIRECT the script.

See HERE on why not to use
transitions AND when to use
transitions.

© Tamlin Hall
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http://www.scriptwritingsecrets.com/Transition.htm

Indication, within a scene, that the focus
SHIFTS to a specific PERSON or THING. s

Like TRANSITIONS, only use
SHOT INDICATIONS when you really e
NEED them or else you may be “directing” "
. : again. )

e So, typically, DON'T use them.
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SHOITS

Formatted like SCENE HEADINGS

Here are some sample shots:

Andrew sits down. WE MOVE IN CLOSER ON HIM -- as he adjusts
his seat, lays his music out, gets his sticks ready...

IHSERT - HEWSPAPER HEADLIHE

"STERITPPEE SOUGHT IN MAYOR'S MUERDER"™ emblazoned above a
cheesecake photo of Wendy Wilden.

RECEPTIONIST'S POV

Our Hero walks through the door. It swings shut behind him.

© Tamlin Hall
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Simply, WHAT the character says.

Formatting: 2.5 If, 2.5 rt.

PARENTHETICALS..
Be REALLY careful if/how you use
them.

Click HERE for more on parentheticals.

© Tamlin Hall
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DIALOGUE

WHAT MAKES GOOD DIALOGUE?

GOOD dialogue is about the
CHARACTERS and what they WANT;
BAD dialogue is about the WRITER and
what he/she wants.

DIALOGUE should EXPRESS the
VOICES of its characters and a
character’s voice comes
out strongest when it's put
into CONFLICT with something or
someone that OPPOSES him/her.

© Tamlin Hall
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WHAT MAKES
GOOD DIALOGUE?

PLAY

*Click PLAY to go to the YouTube video
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https://www.youtube.com/watch?v=Ge0b5EPdL8I&feature=youtu.be
https://www.youtube.com/watch?v=H4E-g0FTWkc

DIALOGUE

WHAT MAKES GOOD DIALOGUE?

Dialogue ISN'T about mundane chit
chat back and forth. A GREAT scene
making fun of these superficial social
back-and-forths can be found in Woody
Allen’s Oscar winner for best picture,
Annie Hall.

Notice how the scene wonderfully
highlights Annie’s inconsistency -- and
how she goes with whatever the flow is,

something that drives Woody Allen’s
character nuts.

© Tamlin Hall

PLAY

© Annie Hall (1977) b *Click PLAY to go to the youtube video
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https://www.youtube.com/watch?v=KFCe1wQeXA0
https://www.youtube.com/watch?v=H4E-g0FTWkc

Write one page of dialogue.\
Focus on expressing the voice
of your characters and pay |
close attention to proper
formatting.
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