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CLIMAX

The fourtn of theshlve-part structure.
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MEANING

The action that creates this change must be PURE
CLEAR, and SELF-EVIDENT, requmnua

Sometimes, dialogue or narration to spell it out is
BORING and REDUNDANT
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CLIMAX
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FIELD OF DREAMS is abouq: Ri’ay ah lowa farmer, who
decides to build a baseball fleld after hearing voices that
say, “If you build it, he will come.” We discover what the
voices are tellingRay at the CLIMAX of the story. This scene
Is the CLIMAX because it is the PINNACLE of “If you build it,
he will come.” It answers who the “he” is.

PLAY

*Click PLAY for YouTube clip

© Tamlin Hall

Field of Dreams (1989)

©
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https://youtu.be/lXjz-M_6eN8
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https://youtu.be/sHgaxy0fmx4

RESOLUTION

The fifth of the five-part structure.

Any material AFTER the CLIMAX.

Three possible uses:

1. Tie up any sub plots
2. Show the spread of any climactic event

3. As a courtesy e audience = a slow curtain e
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RESOLUTION

"The Final Stage is simply what | call the AFTERMATH. It's
the before and after picture of the story, with the after
being a hero fully in his/her ESSENCE, reaping the
— REWARDS of having found the COURAGE to complete
his/her CHARACTER ARC." - © Michael Hauge
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Ter Anat's HITCH does well tyi nﬁlp SUB-PLOTS and
|d|ng the audiencea "SLOW CURTAIN." This film's |

tlon is a great ex ple a character "REAPING the
RE\NARDS' ARACTER ARC. N

ﬁLAY

*Click PLAY for YouTube clip -
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https://youtu.be/2iFEWR6UoNw
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https://youtu.be/2T-hFFsDaFQ




