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NOTICE WARNING CONCERNING COPYRIGHT RESTRICTIONS
The copyright law of the United States (title 17, United States Code) governs the making of photocopies or other reproductions of
copyrighted material. The University System of Georgia, of which the Georgia Film Academy is a part, is committed to respecting

the rights of copyright holders and complying with copyright law. The University System of Georgia recognizes that the exclusive
rights of copyright holders are balanced by limitations on those rights under federal copyright law, including the right to make a

‘ fair use of copyrighted materials and the right to perform or display works in the course of face-to-face teaching activities. If your Y
use is within fair use, you are not infringing on the legal rights of the owner. While fair use is intended to apply to teaching, 4,
research, and other such activities, an educational purpose alone does not make a use fair. If a user uses a photocopy or b

reproduction of this material for purposes in excess of fair use, that user may be liable for copyright infringement. '/
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PROTAGONIST AND ANTAGONIST

___ The PROTAGONIST is the character
ﬂ@} in story that the audienggwill
g FOLLOW. The protagoni going
to CARRY the STOR their
‘stories,

SHOULDERS. Most, if nota
\ follow the protagfni'stf*.

. | | 4‘

© Tamlin Hall

Our ANTAGONIST is in the story to
STOP your PROTAGONIST from
reaching their COAL. Your
antagonist ALWAYS has a REASON
why they do not want the

protagonist to reach thei‘l“gg
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PROTAGONIST

The GOAL of the PROTAGONIST is to
go on a JOURNEY and ACCOMPLISH
the TASK at hand. They will GUIDE the
audience through the story, and the
audience will be ROOTING for them.
Ultimately, this is who the audience
IDENTIFIES with.

S -
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In your story, your PROTACGONIST will
have an EMOTIONAL OBSTACLE and a
PHYSICAL OBSTACLE.

© Tamlin Hall
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Casablanca's , Rick
Blaine is . He's stubborn. He's
selfish. He’s lonely. He had his heart
broken and the girl who broke his
heart Is now back in his life. However,
this time, she’s with someone else how

and they need Blaine’s help. IS
about giving the protagonist
that will reap and
N | : © Tamlin Hall
-*Cllck PLAY to g\oh to the YouTube videe BV “iﬁ'?‘w . i ity :
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https://www.youtube.com/watch?v=rEWaqUVac3M

ANTAGONIST

& .

When we think ANTACCONIST, we
think words like EVIL or & AD. While
this is accurate and MOST of the time
they have some unﬁ)pealing
qualities, a STRONG antagonist will #

also be “RELATABEES ’l:ree- #
dimensional antagonist forces there
to be a THEME in the story. It will
HumMAN T the antagonist.

© Tamlin Hall
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The following clip from The Dark
Knight clearly defines what each
character STANDS for.

Who's RIGHT? Who's WRONG? What
tactics does the Joker use to SWAY
Batman? What tactics does Batman
use to PERSUADE the Joker?

PLAY
*Click PLAY to go to the YouTube video -—

Batman (Protagonist) - RULES
Joker (Antagonist) - NO RULES

© Tamlin Hall /
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e Dark Knight © (2008)


https://www.youtube.com/watch?v=pFUKeD3FJm8&t=492s

All stories can be categorized
in these 3 categories:

1) MAN VS. MAN
2) MAN VS. NATURE
3) MAN VS. SELF

When it's MAN VS. SELF, the main character is the
PROTAGONIST AND the ANTAGONIST. The
antagonist of story does NOT have to be human,
either. The rule is that the antagonist has to be in
DIRECT OPPOSITION to the protagonist obtaining
his/her GOALL.

© Tamlin Hall
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HAUNTING GHOSTS

"We all need therapy. To unpack our baggage from yesteryear.
Your characters are no different. They must heal the broken
facets of their PAST to live a healthier life in the PRESENT. The
ghost is the most significant thing haunting them that is
driving them to : Ke poor decisions."

Characters' person'é’?réH_’ELLEN'GES are often rooted in
BROKEN pasts.

*Excerpt from CRASH! BOOM! BANG! HOW TO WRITE ACTION MOVIES by Michael Lucker, courtesy of Michael Wiese Productions
(http://mwp.com).
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RIGHTS AND WRONGS

BLACK
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; | ‘“"" ETHOS, PATHOS, and LOGOS are the Hire ree P

- ' grounds for which an audience CONNECTS Wlth a stpry S

] | CHARACTERS. If you create situations where your
audience CONNECTS with your hero Vla aII three the

-i aud1Fnce will FO‘LLOW your hero A;N\HNHERE. |
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CHARACTER vs. CHARACTERIZATION

P Is the sum of
, o
- - all observable qualities of a human
Direct Indirect | 9
being, every thing knowable
1. Tells reader character 1.Shows reader character . :
through careful scrutiny, like:
E.g. 'She was a cheery, E.g. 'Her lighthouse smile e Ageand IQ
always upbeat person.' beckoned across the crowd.' o Sex and sexuality
2. Gives broad sweep 2. Uses cumulative detail * Style of speech and gesture
» Choices of home, car, and dress
You can summarize Actions, words, dress, other e Education and occubation
personality in a line. details build up a portrait. . E--u. Al M -
- . Personallty and neVosity
3. Useful for first details 3. Useful for development e Values and attitudes
Concise, broad details are Characters' deeds and words  All aspects of human-i‘ty we COLi'Id
easier to remember. add up, give complex growth. | -8 -‘know by taking notes on someone day

~_inand dayout.
Outline your characters: A e e e,
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CHARm HARACTERIZATIO

TRUE CHARACTER is revealed in the choices a
human being makes under pressure.

The greater the pressure the deeper the revelation.
’ the truer the choice to the character’s essential

PLAY e
nature.

*Click PLAY to go to the YouTube video

The Hunger Games © (2012)
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https://www.youtube.com/watch?v=mgr2tLYYha4

CHARACTER vs. CHARACTERIZATION

So, beneath the surface of CHARACTERIZATION,
regardless of appearances, who is this person?

Loving or cruel? Generous or selfish? Strong or
weak? Truthful or a liar? Courageous or cowardly?
etc.

The ONLY way to know the truth is to withess
him/her make choices under pressure to take one
action or another in the pursuit of his/her desire.

PLAY
*Click PLAY to go to the YouTube video

Wreck-It Ralph © (2012)
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As the he/she chooses, he/she is.


https://www.youtube.com/watch?v=3zk3l11na04

CHARACTER E
© ML
. \
Thus CHARACTER is ultimately NOT how
people are defined with words, NOT
even what kind of dialogue you may give

them.

CHARACTER is what people DO, the
ACTIONS they take dueto the their true

hature = PLOT
PRESSURE is ESSENTIAL!!

This is how you create STORY - by
putting PRESSURE on your PLAY
CHARACTERS *Click PLAY to go to the YouTube video
Remember the Titans © (2000)
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https://www.youtube.com/watch?v=i8vXroMMGdM

CHARACTER VS. PLOT

- Because character plot
Lo and plot  character.

_ that take place simply
‘ the needs or desires of the
r, which are grounded in
the nature of a story’s
are poor plots and poorly

tu red stories.
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ASSIGNMENT

1) Find/present examples of poor

plots/character which led to poorly

J structured stories.

~ 2) Find/present amazing character/plot -
where great character led to great plot
and vice versa?

Fip-
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